Preface 


Welcome to Volume II of The Deadhead’s Taping Com- 
pendium. This series of books addresses the music of the 
Grateful Dead on tape that circulates in and among the 
Deadhead community at large. 

Volume I left off as the band finished off a five-night 
run at their beloved home court, Winterland, in October 
1974. These were billed as their farewell shows, and 
indeed they did retire from touring for a spell to pursue 
a variety of studio projects and contemplate where they 
wanted to head musically. The result was a slew of 
albums, including Jerry Garcia’s brilliant solo project 
(featuring all the members of the Dead, of course) 
Reflections as well as one of the Dead’s strongest (and 
strangest) studio works, Blues for Allah. 

This volume picks up with the band’s first gig since 
Winterland, March 23, 1975, in which they debut por- 
tions of Blues for Allah. But Deadheads would have to 
wait until June of ’76 for the band to begin its first 
postretirement tour, for 1975 featured a total of only 
four scattered shows while the band worked on side 
projects. 

For several reasons, the decade of music covered 
herein, 1975-1985, is significant for both the band and 
its fans. First, the band’s music went through enormous 
changes. The troupe returned to a two-drummer format 
with Mickey Hart coming back into the fold full-time. 
This was also the period during which Keith and Donna 
Godchaux departed (1979) and Brent Mydland came 
into the band as keyboardist and high-end backup 
vocalist. This greatly enriched the songs and the jams. 


He also took over Donna’s high harmonies. 


Stylistically, the sound of the band continued to 
evolve, with psychedelia taking a backseat to more 
straight-ahead rock ’n’ roll. As a result the music became 
more accessible, which helped their popularity grow. 
However, with two drummers now in tow, the Dead 
were unable to cut corners as swiftly as during their very 
jazzy 72-72 period. With their return to touring in 
1976, the music was much slower paced and more delib- 
erate. In addition, Donna Jean Godchaux emerged more 
prominently as a singer on many more songs, which 
were rearranged specifically for her to complement Weir 
and Garcia’s vocals. Phil, thus, stopped singing com- 
pletely—aside from the occasional “Truckin’” chorus— 
apparently due to throat problems. 

But as 1977 rolled around the band became more 
comfortable playing live, and once again the pace picked 
up. By the fall of ’77 they were steamrolling ahead, and 
they continued to do so up until 1985, where this sec- 
ond volume of the Compendium leaves off. 

The changes include the emergence of Mickey Hart’s 
talents. Beginning in 1979 he slowly developed his col- 
lection of incredible-sounding percussion instruments, 
which made the “Drums” segment more and more 
exciting. Not to be outdone, the guitarists began 
expanding their own “Space” segment. Short and 
strange and in 1979, this developed into a full-fledged 
drumless improvisation that was the highlight of many 
shows. It also served as a creative bridge to the next 
song once the drummers returned, giving us in the 
crowd a wonderful feeling of expectation as we tried to 
decipher teases contained in the “Space” to tell what 





